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The title of this essay is. of course, taken from one of my favori-
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te authors, Luligl rande i Lo, Sel Persconaggl in Cerca 4d'Autore.
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But with that the similarity is more or less exhausted. Thnis
is not a question of desperate peop le running arocund asking to
he fuifilled by some author. Rather, this i3 a ¢rv by a social
scientish, specializing in the yeneralizing social sciences dealing
with peace, deveiopment and the fubture, as far as possible in

a giobal and hotisttic manner. Also a fairly fait¥ul theater

in London when the musicals
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watcher, enolying whatever jittle 1is
are disregarded, enjoying Berlin and Paris, New York - and Nordic
tneater. UDesperate, because 1 feel the intense drama of our present
world i1s so incredibly poorly represented on the stage. I am
thinking, of course, of thie contemporary drama of worid politics,

and I know perifectly well that all the themes are touchy, emotional,

with people strongly for or against something.

But then the worid is and was always dramatic. Take anv pla vy

by Ibsen: of course he is writing about politics, for instance

about the politics of the lonelinesgs of individuals in a bourgecis

society breaking forth, on the basis of a peasani society and

a Beamtenstaat. He is writing about the individual against the

compact majority, about women in search of themselves, about the

two Key strands in the Norwegian loom of national character, the

dreamer (Peer Gynt) and the stern, puritan, absolutist (Brand).
Good theater was always good representabtion of burningly hot

politics. But, there was and is and shiould aiso bhe another dimen-
D tic But, there was and and should L tt d

-

sion to it: the macro level., zocietv/history is reflected on the

o

micro level, the level of individualz - but not only between persons,
aisc within persons. At the macro ievel most peopie wilil

tend To think in terms of good forces and bad, white parties and
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bilack. Translated st the micro level as a fight between persons

who are only good/white and those who are only bad/black it all
becomes boring, childish, moralistic - like some biblical legend,

a soap opera, a cop-and-robbers movie or a tale of socialist realism
from the Stalin days. It smacks of propaganda - religious/ideological
or commercial/political or any combination. Fo r a drama we want

the subtlieties of the world reflected in the subtle interplay

between subtie persons. Or, 1s this only the superstitions by

people believing themselves to be sophisticated?

I leave that aside since 1 myself am neither able, nor do I want

to get out of this kind of habit. I see contradictions, the dialectic

of good and bad wnherever 1 turn, in more or less subtle forms,

and 1 want drama to have the same yin/yang composition. My problem,

hewever, 1s that when 1 go to tne theater I see the political

problems of vesterday well represented, and not only last century
(Ibsen). I see the 1930s in the marvellous presentation given

by Bertolt Brecht in PRerlin, both West and Fast. But, of course

I do not find a play about the corruptibility of the SED functionaried
on the highly protfessional stages of Bast Berlin - for obvious
reasons. But why should there not be a play about the lick corruvn-
tion scandals in West Berlinm that temple of demccratic freedoms?
Probhably for equally obvious reasons, only that the political

contreol is exercised less by the police, more by the (Springer)

press, the political parties themselves, by the whole normative
pressurce of that intensely politicized society. 0Of course there

are political cabarets, street thesters and of course that shows

some strength of the West. But I would iike Lo be party to the

contemporary world when I go fLc major stages, not to theater museums.

. . o 5 i
An example from my cwi country: Nordahl Grieg's Var Are og var,

maktwas a burningly »olitical play about shipowner exploitation
of sailors for quick profit, also during wars. Also due to that



play this is no longer a key problem in Norway, and the plav no
longer causes the same emotions. Like Ibsen the play may be performed

on May 17 - our national dav., as a monument over the past.

Of course, nobody will accuse the management of most major theaters,

o

e they run on a commercial (biue)}, subsidized (red). or mixed

e
o

{pink, social democratic) bas:is of excessive courage, in general.

Whether paid by the public or the vubiic sector or both thester

directors have a natural disianciination to bite the hand or hands
—~ < - & - - : P
that feed them. But I have strong feeling that not even the authors

for kev political drama8 of cur time exist, in other words that thcere

are few 1f !

any audacious manuscripiE on the directors' desks
awaiting, and not getiting, the stamp of approvai for the next
season. One possible reason, alluded to in another vaper: the

experts, mainily social scientisis, Journalists, in

W

ome cases
dipiomal® who can sense these vpropnlems from more than a narrow
national or c¢lass angledo not KnNow ow Lo write plays: those who
artistic and

have those particular artisanal skills krnow toclittle about the
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world in which they live, except as historv, as documented, as

past btense - like a Hochhut writing a fantastic play about a pope.

S0, lebt me indicate my six themes, or dramas that [ would like

Lo see on stage so that they could become the property of more

than a handful of specialists., and not be processed into

the unrecognizable by some newspaper aditorialists pressing his

{party) political rerspective on a compiex, contradictory reality.

My six themesg derive from a division of the worid into four parts;
the first worid of rich, capitalist countries (headed by the
USAS, the second world of state/bureaucratic socialist countries

{headed by Lhe Soviel. Union); Lhe tThird worid of essentially woor

Tirst and/or
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countries wancing to become like countric
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the second, guided by the vision of a New International FEconomic
Order; and then a fourth world of countries in East and Southeast
Asia, headed by Japan, guided by a vision of becoming No. 1 in
the worid (ichi-ban). Much ca n be said about this division of
the world; suftice it only to note that Japan is not listed among
the Western countries (which, of course, 1t is not anvhow), that
the mini-Japans and the ASEAN countries are not listed in the

Third world being far too dynamic for that. The fourth world has ite

bl

ovrn characteristics, confucian and btucchist amongs other things.

vith the world divided into four parts I get six pairs -
these are my six dramas. Let me now try to indicate some of the
raw material in these six global relations shouting louail; (or
sone processing by an author with sufficient talent and personal
experience. After all, that is what Ibsen had, and Grieg - and

Hemingway and Orwell as well, for inztance, only that the latter

two chose other forms of presentation of their visions of reality.

To start: the relation between the first and second worlds, a
relation basically of a nuclear suicide pact (to guote the US

admiral who is so impotant in the peace movement, Gavlier), with

the hope that it is a bluff.

Take the people at the "dis armament negotiatioM table. They

are playing at least three games simultaneously. To the peoples

of the world: we are serious, dedicated people tryvying to do something
about a desper: te problem, needing vour help rather than your

critici sm. To the armament/disarmament establishment: only agreemens
that are mutual, balanced and verifiable are acceptable.

And then the basic rule of the game, to the US negotiator: US
superiority is to be maintained! And to the Soviet negotiator:

sSoviet parity with the US is tc be obtained/maintained! Clearly

the rules are mutually incompatible. Show them, as they are, confused



and confusing, particulariy the S one because his act iz impossible

s

Lo put together. Show them in meetings with the peace movement
(the Soviet Union overaccepting, the US retfusing to meet then

as was Lhe cese in Geneva fall

1933)  show them with their superiors

e

back home, possibly even pleading ror chance of instructions.

Snow the”™ with Lhelr own womern and chiidren asking the simpiest

guestion whicn they are unable 0 answer {(but Daddy, when did

o

kind of approach ever lead .o anvthing like peace in the

past, why should it be more succesful todav?

Or, more dramatically: in their bunkers, underground. Revesl

their nakedness as human beings. s
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Ltiing there with the power

i

te incinerate millions, poszibly bil of us. With their familv
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above ground? Or under ground? therr rules  {the bubttons
Lo push shall boe so {far avart that no LY cen reach two buttons

al the same time - buit whal about a

of having pecvle scruliny each other
to break down, thet they are nc lonager "normal’ (are
the peoplce whoe watch "nermal™” What doeg the concest of normaley

mean, if anything, in a world ot people sharing the idea of pegssibly,

s

one day, eliminating millions wibh the woo of the avcropriate

code? What does 1L mean that these people hardly ever meeil anvbody

else but their own Kind, never expoesed vreally to the basic reaipe

of democracy, a reasoned debate, iree from dominance by anvbodyv?

The late Jorgen VYedel-Patersen who managoed o keep debate and

dissenting views g0 alive in the cullure! section of even LDenmork's

Radio (1 say 'evert* not meaning thal the Norwaagian one is particularly

betler, they are boinr the orficial broadeestling voice of NATO

he died. 1984. Midt i 7
hvad. Del er om ToO familier som p ot

Fon 7em pode ced e G e 2 e .
wert =ittt hus pa hver
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sonnene begar politiske forbrytelser, hvilke spiller mindre rolle,
mot hver sin form for Tvysland, blir kastet
0

a oprdage at fengslene er iforbk undelt med !

symboiske) deler de er av et gamme! nazi-fe

jo urnalisten, med sterke kunstner-anlegs malkter naettopp del som

L. & © g - o - N P \ N . - .
blir sa fa tii del: a forene avp rnnsiki med dramalisk ut{formi

.
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Fikx han det oppiort? Tkke savidl deg 5, bhare zort Lid for
han aode fortalte han mea om alle disse menmesker som foreieste for

ham om verdien av | 'art pour 1'art, hvor kXunst a

.
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som monumenter over fortidens politiske provlemer. Vel, kanskie

- s

noe kan skij

o

etter at han torlot oss.

The relation between the first and the third worlds: a major theme
for Granam Creene, a master, bul again, hig {orm of nresentstion
rs not the stage. The U8 1s, by definition, the kev actor, in e

dialectic between control and intervention; if control fails,
then intecrvention, when the costs are not too high, and the opportu-

nity costs (meaning the costs i one does not intervene) are high.

1

But controlling what., and how? Yzsentially terrorism, and by

means of tof

Pl supposedly from below, ang {rom above, respectiv-
ly. Who will be relieved by whose arrival on the scene? Iz the
intervention {inaily an excuse for torturers and tervorists Lo
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gell cut of each other's claws? Are they all esac!
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and, consequently, mutually indispensable? Are they aj
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expresslong of the same madness ovr ol three different madnensesn?

g what thal iittie guest
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did this ever work?" 1 sce
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doubls creeping into each one of

them as they prepare for the continustion of their violent pursuits,

protected by hatred, short time perspectives backward and foryard. or

gimplv bv stupidity which is "n explanatory factor never (o pe

7 = g
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{forgotten in human afiairs although it
uninteresting to merit much scientific

The relation between the © and the

difterent. Intense acon

omic

hetween the top countries,

compeltition

ually considered ¢

or artistic attention.
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Hetween the two, bu
between the US and Japan

Nobody has expressed it betler than one of the major U8 political
. ( o . o . 5tor5 o .
analvystig, the zatirist Art Duchwald., His column starts riant atrter

the capitulation, witlh

longer

permitied to produce arms and the dofeated admiral, the Japanese,
asking, "what should we do instead”. "Why don't vou make aubomobiles?

is the answer, "here's a hook with zMﬂ:A“"wr'ﬁaL
The story ends, as one can lmaginge, with the US ex-aide bein g send
back to Japan., 36 vears labter, wolking into the luwurious offices
of the ex-admirvyal/oar procuter giving nim the mesaoge Yvrom the
president of the united Sletey: "He warnizvou Lo 510D Maring 86
any damn Jdapanese cars’.
- "But if we can't make cars, what elige can we nake?"
"He wants vou to start
- "But we don’'t know how Lo make arma’.
- "The president told wme to glive vouw thig”™,
- "What is it?"
- "A pbook of instructions”
Why does nobody pick upr such fantastice material for the stage
Us naivaetée, ifgnorance, anG also Lenovod €, Javanesea jong-Lorm

norizoncombined

vianning

of the other parity than he has of Jarvan., so may
bicultural, even bilinoual at the seme- Uine as

have any depth bto their knowledoo aboult dapan,
Lo speak the language But this is only one as

rounaerstandlng
Y o Javanege hieing
-~ ~ “
aimost S

tone abi i

[a

Japanomne

j ol

dia

e
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strength, another being the ability not to show their strength.
Buchwald has picked up even this point, letting the admiral ask:

"How can a poor defeated country like Japan hope to compete with

your wonderful cars?" In short, the art of winning without letting
Of course, US naiveté, fed by a mixture of gene-

is another co ndition for this to work - till
themseles outmaneuvered even in arms sales by Jgm

the other party know.
rosity and ignorance,

one day they discover
The relation between the second and the third worlds has none
of this subtlety. To me the high point of drama is when tl Soviet
commissar, mavbe the local ambassador, comes to the new government
in the country recently liberated from the shackles of (neo-)
colonialism with an enormous input of that key Soviet export product,
the Kalashnikov gun, and is exacting a price, in polit ical currency:
ministers in the goverﬁment (particularly the ministry of the
interior, the police, maybe the defense ministry. How many ministries
for how many thousands of guns? And the answers are exacises
in evasiveness. The bill is never fully paid - but why not?
CIA at work? Latent anti-communism? Or, simply the old thing,
so well expressed in German, "Der Moor hat seine Tatigkeit getan,
der Moor kann gehen", only with the Ru ssian in the place of the
"moor"? Difficult to tell, maybe the uncertainty of the nature
of the game is a major part of the game. But think of the Soviet
commissar with his marxist thought figures combined with his own
personal interest in working for what he is told by his superiors
is the Soviet national interest. The Africans should be grateful,
having been brought from one stage in nothing less than History
one , even two notches higher up! And yet they continue laughing,
sometimes drinking, always frivolous about the whole enterprise.
Where is the respect for the machinery of histéry, nct to mention

for that chief engineer, the. founder of the Soviet state himself?



“nie relation between tihe second anu the fourth worldas is o_airn
culte cifferent Trom the others: thnere is alinost no relation &t
@«ll. Tot nuch happens between the Soviet Union on the one nanda
and Japan or China ana the smaller Jagans on tine othier. cut whaet @ drane
between the DLoviet Union and China! I shall never forget ny own experi-
encaxe in Mescow in 1806, giving sone lecture at the Acadeny of Sciences
and then asking my nhosts, "please, tell me, wnat is this cultural revolu-
ion in Chine about". Yhe answer was very clcar:
- ”You see, wrofessor ¢ altuns, it is & ver, wlex relation. Chine
was lilkke a 1ittle child, our task was to puilde that little vellow child
forwards, to the revolution. Th at chiild has now attained puberty. And,
velicve me, that is a very uifficult a.e. The best thin. parents can

do is to keep in

the bacli;

not intertere'.

round,

seven years latef I ngad the occasion te tell tiids story to
a Chiinese audience,in Chine. Yhey did not laugn, they just found it out-
ra;eous. China, & 1little child! daving the highiest cdture vhen the

forchears of thnie Rusgians of today were exac tly that - fore-bears, ot
most runnins eround in bearskin' Inrosing on history a view of which
country 1is more acvanced so that they themselws can (et into & firmt
class nesition as "socialist society" thiey would never nanaye without
that intellectual trlc“! Ancd they 1t is not even socialist, it is just
"revisionist" (what they say t that point I co not know).

“est will unacerstand

and the "Mhorth barbarians

try to learn a little

anda

be that few peocple in

it nay

ovjected

tine subtleties of this relation between Cinidlna
", sut wno said vie coulid not stretch ourselves

alzso when zoing to tie theater?

etween thethird and the fourtnh worlds is

is the%t

It ory oi tne vest gra-

the key suppliers of industrial



7 oods, cars, elcectronics,

studieg at many points, I

south American marx ist,

country, convinced of the

irperkialisn., He receives

tl represent &

T
bt
7
¢
&
)
16}
&

shtion in the sun in a

sense tne firs

they are at

(poring

the only exceptions being

FI
ciie

small lines and siant

in the name of the bor

yaenkee 1mmgiclisy Till he

nerotiating in shifts,

next shif are

N e ey R R
Souti: America).

there

§

mav“c only one drane?

Or, ;
~iant rctatins starne in the

revresented, relating

I

101 ln L(u.

here and therec; after all,

mentsaggr i, htins for

freedoir; a revelutionary

bein;; ;reen movenenits if

cularly tThe wWomen.

Trh.e criallen e

VO

nesotiating, as

Jour

we

rlin;
necess
the Japanesce
reople that

vorld dominas

lermons,

rpomelos

of
necfotiatin:
e

soiil

are.

i

Plscator t

to each

P

i.,_
survival;
movement

nring

oy e

as

1
L

woulc like

)

-
}.J .
e
]

o

it

u‘/

Third world COUL~VL»

discovers

At ey
Cirer

decides

unknovwn in

€,

e

other

inali

all

a

y
i

io

oran.

g

n‘_L..A

for ther

concerns

i}
L4

not.

vhat

to
the Torei:
to find a

traae

[

ri::htly s

see it

oy
Tl

This relation nma:

througt

subs

delesations,

- VEs

trace

tit

an”

1-

the eves of a

mninistry ot ki

U

e for vankee

ra
4

also

eole to find a

G Ly tite Western powersg, in
to nake 1it!  lie may know I ov Loou

¢68) about tine liberalization of the

es and

N

- ). e

that

restin:

(but then the

sowthiing

mest of

Cranmas,

e
il

through 1

ated herec.

us

1 ey § e
auitan ri;
-
s
'v e N Pl )
LTI a |
in

&1l thrcece

Authiors,

andaG

in

4
4

dition

nts

ln sort

srapefr
Lroceeds
therhood of third world countries,

the Japanese

all
strarn.e

1 el

ev

the world (and :

oniy

S

with

revolving,

4"“_ 3 \_.
doesn't

nove

mindimum

at the

r4

nlcase

discus

these

W1T

R T S S T
neT Wity Tne Uo

of citrus

uits (leaving

to the ne:,

also ajainct

ne;:

ssins while the

look alike, imluc-

oy, or, but

S
PR

ot dedication, ceep

o L.L(, 1(.,\,1;..

four worl¢rvell

doors, enactin,,

some weople

T
ol

it? A peace move-

rent fightin,, for

of materil well-

time, parti-

sick it un!



Leseren vil Tinne en innlecdnin;, il dette tema 1 Johan Galtun,.,
"War pefinner sep teatern 1 var tids drama?'", entré, nr 1 1903, ss.

1724, Torovri: anbefcles Lrwin Fiscator! - Tor elisenpel

Des Politische Thneater, rororo 1963, 1879 - bade som teatertecori ov

tichistorie.
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